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EXT. G TY STREETS - N GHT

It's winter, in what could be called the | ate 1800s. Both
the CITY and the night are a tepid collection of blues,
greys and bl acks. The cold wi nd whistles through the streets
as the CITY gently crunbles, held together seem ngly only by
t he faded POSTERS pl astered to every brick wall, and the
thick sense of despair. The POSTERS |ist decrees fromthe
MAYCOR, such as a a 7pmcurfew, or calls for information
regarding "a hooded | arcener" to be given to the Pal ace

Guar d.

A small group of CITIZENS - intluding an NI CHOLAS (58) - are
dressed in ragged clothes, and roamthe cobbl estone CITY
STREETS. They scour the streets for D SCARDED PAPER, and
search through bins for DI SCARDED FOOD. These are thin,
emaci at ed people, and seemto be struggling to stay upright
in the cold wind just as nuch as sone of the buildings.

THE ASSASSIN (V. O
This is their city. Not yours.

CUT TO
EXT. G TY STREETS - N GHT

NI CHCLAS | ooks up from another BIN in which he has found
not hi ng. Behind him the other C TlIZENS use t he DI SCARDED
PAPER to start a fire in an EMPI TED BIN

THE ASSASSIN (V. O
Every person, every brick of this
city - they all have something to
say to you

NI CHOLAS does not notice the fire - he is focused on the
GOLDEN PALACE in the distance, the polished walls of which
shine even on this bl eak night.

CUT TO
EXT. CTY QUTSKIRTS - NI GHT
On the edge of the FOREST just outside the CITY, a FAMLY of
poorly-clothes CITIZENS are tilling the earth late into the
ni ght .
THE ASSASSIN (V. O
They work harder for you in an hour
t han you' ve ever worked in your
life.
Besi de them are shal |l ow, crudel y- marked GRAVES.
CUT TO
EXT. CTY STREETS - N GHT

YASM N (28) claws at the | ocked door of a negl ected PHARMACY
in the noonlight.



YASM N
(scream ng)
Pl ease! My baby! Hel p ny baby!

YASM N s shrieks are matched in pitch and itensity by a
clearly-ill INFANT in a filthy STROLLER next to her.

CUT TO
I NT. PHARMVACY I NI TERIOR - N GHT

YASM N and the | NFANT' s bl endi ng screans echo dully through
t he PHARMACY' s enpty, dusty shel ves.

THE ASSASSIN (V. O
And yet, you won't listen to them

A RUSTY CHAI N secures the door fromthe inside, which
rattles softly intime with te YASMN s scratching. Next to
the CASH REGQ STER sits a letter. It reads, bluntly:

"This establishnment is to be closed
i medi ately, by order of his Gace
t he Mayor.'

CUT TO
EXT. G TY ROOFTOPS - NI GHT

The ASSASSI N crouches notionl ess, obscured by their CLOAK
and sil houtted by the noonlight. They are perched atop a
sl unpi ng rooftop RAILING on one of the taller buildings
overl ooking the city. BULGES in their silhouette betray
dozens of pockets and sheats across their body.

THE ASSASSIN (V. O
They need to be heard. So | wll
speak for them | will only need
but a word.

The ASSASSI N drops fromthe RAILING their arnms outstretched
like a saint. They are facing the sky, but their CLOAK S
HOOD obscures their face. A huddle of shorter buildings
rushes up to neet them from behind, and they twist in the
air to face the buildings.

They snoothly ROLL onto one of the building' s ROOFTOPR,
comng up effortlessly into a RUN as the roofs creak under

them When they reach the rooftop's EDGE, they junp over to
t he next one.

CUT TO
EXT. CTY ALLEY - N GHT

A washed-out ELECTI ON POSTER sits on the ALLEY WALL. It
r eads:



'Vote Mayor Chadler - for a
brighter future'

A picture of THE MAYOR (mal e, 40) - plunp, yet cheerful -
fills the POSTER, pushing this text to the edges, Still,
nost of the POSTER is obscured by the word 'LI AR scraw ed
in faded paint over the top.

The ASSASI N JUWPS bet ween t he ROOFTOPS over head, casting a
fai nt SHADOW over the POSTER before the resulting gust pulls
t he POSTER fromthe ALLEY WALL. Underneath, a once-col ourful
POSTER sees the noonlight for the first tine in years. The
faded text, encircling an image of a stylised SKYLINE barely
recogni sable as the CITY'S, carries a weak rem nder:

"Visit HAPTON. the beating heart of the Wst'.
CUT TO
EXT. CTY ROOFTOPS - N GHT

The ASSASSI N | ands on anot her ROOFTOP, and qui ckly run over
it. They go to junp, but stop at the ROOFTOP EDGE, noticing
sonet hi ng bel ow.

CUT TO
EXT. G TY STREETS - N GHT

CLARA (fermale, 12) stands with a flintlock too big for her
hands at the end of her extended arns. Like everyone el se,
CLARA is filthy - though she is utterly calm Facing the
weapon's front is JULIAN (Male, 36). He is dressed in
consi derably nicer clothes, though his brief time in the
city has soiled them sonewhat. He has a MESH BACKPACK
filled wth FRUT and DRIED PROVISIONS. On his THIGH, a
DAGGER i s sheathed. The ASSASSI N watches the scene
noti onl essly.

JULI AN
No! Pl ease! You like sweets, don't
you, little girl? | have sweets!
What about toys? Toys? | can give
you toys! | can-

The MERCHANT' s voice fades out in favour of the ASSASSI N S.

THE ASSASSIN (V. O
This nmerchant is about to die.
Becuase of you. His death will be
just another. Forgotten.
I nsi gni ficant. Expected.

The ASSASSI N wal ks away fromthe ROOFTOP EDGE. A GUNSHOT
rings out, followed by the YOUNG G RL'S CRY. The ASSASSIN s
gait stiffens for a nonment.



THE ASSASSIN (V. O
This is why I will not let you go
unpuni shed. You will have ny word.

before breaking into a running | eap which delivers themto
the CITY STREETS.

CUT TO
EXT. G TY STREETS - N GHT

The ASSASSIN hits the cobbl estones rolling, their CLOAK
maski ng the sound |ike a shroud. After a short while
manoeuvering through the streets, the ASSASSI N reaches a
smal | SHACK next to some TALLER BUI LDI NGS, which they use to
return to the ROOFTOPS as a strong GUST OF WND hits.
Hal f way t hrough scaling the SHACK WALL, they STOPR.

CUT TO
I NT. THE SHACK - NI GHT

ALAN (10) STARES, through a HOLE in the SHACK WALL, directly
at the ASSASSIN with a m x of fear and wonder. The
ASSASSI N s obscured face keeps turning, panning around the
room as though they do not know where to keep their gaze.
They go to | eave ALAN al one, but stop thensel ves short of

| eaving THE HOLE each tinme they begin to.

The SHACK itself is a dark bedsit. At the back of the room
is a freshly-extinguished candle. ALAN picks it up, and
holds it toward the HOLE and the ASSASSIN. The ASSASSI N
still holding thensel ves up on the SHACK WALL, reach into
one of their POUCHES and produce a MATCH They strike it
agai nst the SHACK WALL. In the BURST OF LI GHT, THREE
SHEATHED KNI VES glint on the ASSASSIN s chest. They |ight
ALAN S CANDLE t hrough the hol e.

ALAN carefully wal ks his CANDLE back to its place. The new
light reveals a stolen POSTER above the CANDLE - it is one
of the ones calling for information about 'a hooded

| arcener'. However, this poster is decorated with bright,
childi sh crayon draw ngs of a caped, faceless figure playing
with children. ALAN returns to the hol e enthusiastically,

but only the dull noonlight greets him

CUT TO
EXT. G TY ROOFTOPS - NI GHT

The ASSASSI N finished clinbing the summt of a coll apsing
CLOCK TOVER, which groans under the weight. The CITY' s

m serable entirety sits below, contrasted entirely by the
GOLDEN PALACE. Seen clearly fromthis high up, its intricate
gothic architecture, polished gold walls and stai ned-gl ass
wi ndows are very visible.



THE ASSASSIN (V. O
You are a golden cyst on this city.
| will cut you out with a single
wor d.

Arnms spread again, the ASSASSI N drops through the night to
t he rooftops bel ow

CUT TO
| NT. PALACE HALLWAY - NI GHT

The HALLWAY is on the thirteenth floor, L-shaped, and has a
DOOR on either end. Its walls are white with a gold trim
The red carpet is lavish, the col our of congeal ed bl ood. A
H NGED STAI NED- GLASS WNDOW tints the faint colum of
nmoonl i ght struggling agai nst the room s darkness.

The ASSASSI N carefully opens this WNDOW enters, and coaxes
it to close silently. They slink toward the DOOR | ocated at
the end of the HALLWAY' s | onger section, but the WNDOWi s
re-opened by the wind, and begins to slap loudly against its
frame. The ASSASSI N freezes, and retreats into the thick
shadow of the HALLWAY's corner. The DOCR they were headi ng
toward unl ocks.

CUT TO
| NT. PALACE HALLWAY - NI GHT

The DOOR, as it craw s open painfully slowy. Sonething
pulls itself through the door, seemingly on w |l power alone.
It is so emaci ated that human barely describes the PALACE
SLAVE, which lugs itself toward the wi ndow, struggling to
nmove its |inbs and the CHAI NED MANACLES t hat knock toget her
loudly at the end of them It wears a ruined servant's
uniform which flaps around its frail frane.

After battling the WNDOW the PALACE SLAVE manages to | ock
it. It stops to take a few strai ned breaths, and then begins
the ardous journey back to the DOOR After what feels |ike
an age, the PALACE SLAVE nakes it through the door and
forgets to lock it. Once the sounds of rattling manacl es
fades, the ASSASSI N energes fromthe shadows, and | eaves
through the same DOOR - it just seens to | ead to another
hal | way.

CUT TO
EXT. PALACE BALCONY - N GHT

It's now the cusp of twilight. The MAYOR | eans on the
BALCONY RAI LI NG silhouetted by the growi ng dawn as he faces
the CITY. The ASSASSI N skul ks out of the BALCONY DOOR, and
calmMy wal ks behind the MAYOR

The ASSASSI N audi bly draws one of the THREE SHEATHED KNI VES
on their chest, and it glints in the twilight. The MAYOR
junps, and spins round at the sound. He is smaller than his



6.

posters suggest. The ASSASSI N covers his nouth before he can
scream and pulls himinto a tight enbrace.

CUT TO
EXT. PALACE BALCONY - N GHT

The MAYCR sobs into the ASSASSIN s hand, while staring into
t he hooded darkness of thier face. The ASSASSIN | eans in n
whi spers a single world, barely audible yet wholly
unintelligible. The MAYOR s cries rapidly die dowm. He | ooks
at themw th puffy, wet eyes, and nods. He appears al nost
calmas he quietly flinches fromthe ASSASSI N s KN FE endi ng
his life.

THE ASSASSI N
The city asked for this, old
friend.

Though there is apparent silence, the ASSASSI N s shoul ders
betray their own tears. Their sobs are qui et enough to seem
i magi ned.

The sun has just about finished rising.
CUT TO
EXT. PALACE BALCONY - N GHT

The PALACE SLAVE stunbl es through the BALCONY door, and

poi nts weakly toward the MAYOR and t he ASSASSI N. Al nost
instantly, it is knocked over by three PALACE GUARDS
storm ng through the door. Their pristine, lightly arnoured
unifornms barely fit around their guts, and their swords fl op
dangerously in their untrai ned hands.

PALACE GUARD #1
Hey you! Get away!

The ASSASSIN turns, revealing the BLOOD clinging to their

cl oak and clothes alike. Qut of the three scabbards on their
chest, one is enpty. The ASSASSIN gently |ays the MAYOR on
his front, as a KNIFE stands proud in his back |like a
sundi al . They then nount the BALCONY RAILING and stand
facing the PALACE GUARDS running toward them Wth their
arnms outstretched, the ASSASSIN falls backward into the CTY
bel ow.

The PALACE GUARDS stagger as they try to stop thensel ves
falling over the BALCONY RAILING and | ook down bel ow.

FADE TO BLACK

THE ASSASSIN (V. O
VWhat el se was there to do?
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